DATE: October 13, 2020
FOR IMMEDIATE RELEASE

J. PAUL GETTY MUSEUM ANNOUNCES MAJOR ACQUISITION OF
A GROUP OF 39 DUTCH DRAWINGS
Acquisition will transform the Museum’s Dutch drawings collection

LEFT: Landscape near Arnhem, 1900-01, Piet Mondrian. Translucent and opaque watercolor over graphite on wove paper.
20 ½ x 29 7/16 in. (52 x 71.5 cm). The J. Paul Getty Museum. RIGHT: A Young Man Leaning on a Stick, 1629, Rembrandt
Harmensz. van Rijn. Pen and brown ink on laid paper. 5 5/8 x 3 3/8 in. (14.3 x 8.7 cm). The J. Paul Getty Museum

LOS ANGELES – The J. Paul Getty Museum announced today a landmark acquisition of 39 Dutch
drawings, providing a stunning survey of the outstanding artists, styles, genres, and subjects in
seventeenth-century art from the Netherlands. The group includes drawings by Rembrandt van Rijn,
Jacob Ruisdael, Gerrit van Honthorst, and many other artists of the “Golden Age” of Dutch art. In
addition, the acquisition includes a monumental early watercolor by Piet Mondrian, a panoramic
landscape view made in 1901.
“Set in motion nearly two years ago and finalized in January 2020, this major acquisition
dramatically enhances our Dutch drawings collection, increasing it by a third, and placing it among the
most important museum holdings in the United States,” says Timothy Potts, director of the J. Paul Getty
Museum. “Several drawings represent artists who are almost never available on the market, including
Cornelis Vroom, Hendrick Dubbels, Jacob Pynas, and Gerrit Pietersz, adding rarity and depth to the
group, and enabling the Getty to showcase a more complete history of Dutch art.”
Potts continued, “We are thrilled that, with this acquisition, we are able to bring these objects

from a private collection into the public domain, making them available for scholarly research and for
the enjoyment of our international audience.”
The extraordinary group of drawings features landscapes, seascapes, figure studies, portraits,
religious and allegorical compositions, and nature studies by key masters of the period: Rembrandt van
Rijn, Maria Sibylla Merian, Jacob Ruisdael, Jacques de Gheyn II, Bartolomeus Breenbergh, Hendrick
Avercamp, Gerrit van Honthorst, and even an early Piet Mondrian.
A selection of 18 drawn landscapes and seascapes illustrate how Dutch artists celebrated their
natural environment, burgeoning economy, and national identity. Adriaen van de Velde’s The House
with a Little Tower Seen from the Northeast (about 1660), for example, offers a quintessential evocation
of the flat Dutch countryside framed by stretches of sky and water. Adriaen is mostly known for
landscape drawings, and drawings of a single figure that he made in preparation of his paintings. He
excelled in all media, including chalk and ink, pen and brush, watercolor and oil on paper.
A Cottage among Trees (about 1652 –1653), boldly rendered in grey wash over black chalk, is a
prime example of a motif made famous by Jacob van Ruisdael: the half-timbered house. From 1650
throughout his long and prolific career, his landscapes are populated by countless variations of the
rustic cottages he encountered on a trip to Bentheim, Germany.
Underscoring the central role played by the human figure in Dutch Art, the acquisition includes
nine figure studies, genre scenes, and portraits. Young Man Leaning on a Stick (about 1629) by
Rembrandt van Rijn is a moving depiction of a young
beggar. With just a few deft pen lines, Rembrandt captured
the humanity and humility of his subject and powerfully
conveyed the bend of the beggar’s back, the turn of his foot,
the messy curls of hair and ragged clothes, the fixated gaze,
and laughing expression.
The group also includes seven religious and
historical scenes that served as compositional studies for
paintings or as finished works to be sold on the open market.
The most striking include a large and complex Crucifixion
(about 1650) by Samuel van Hoogstraten, one of
Rembrandt’s most talented pupils; and a compositional
study by Gerrit van Honthorst, which typifies his drawing
technique in the slightly angular style and the use of parallel
white heightening to indicate lighter areas.

Metamorphosis of a Small Emperor Moth on a Damson
Plum, plate 13 of the Caterpillar Book, 1679, Maria
Sybilla Merian. Translucent and opaque watercolor over
counterproof print on parchment. 7 3/8 x 5 7/8 in. (18.7 x
15 cm). The J. Paul Getty Museum

Five drawings demonstrate the Dutch fascination with the natural world and the
interdependence of art and science in the early modern period. Jacob Marrel’s imposing watercolor of
Four Tulips (about 1635-1645) speaks to Tulipmania, when the speculative prices for tulip bulbs
reached astonishing heights before the market collapse in 1637. Maria Sibylla Merian’s rendering of the
metamorphosis of an emperor moth from egg to caterpillar in Metamorphosis of a Small Emperor Moth
on a Damson Plum (about 1679), is meticulously executed in watercolor over a counterproof of plate
thirteen in her Caterpillar Book. Merian was one of the first to portray the appearance of insects from
egg to maturity in relation to their food sources. Her artful depictions are so accurate that in most cases
it is possible to identify individual species, making her a pioneer in the fields of entomology and
ecology.
“This landmark acquisition of 39 drawings from a private collector will allow our visitors to
explore in depth the subjects and techniques that made artists of the Dutch Republic so renowned and
beloved,” says Stephanie Schrader, curator of drawings who spearheaded the acquisition.

The 39 drawings are:
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Ancient Ruins in a Landscape, about 1646, by Jan Asselijn (Dutch, about 1615-1652)
Landscape with a Road below Cliffs near Bracciano, about 1625, by Bartolomeus Breenbergh
(Dutch, 1598-1657)
Man-of-War and Small Vessels, 1653, by Caspar van den Bos (Dutch, 1634-1656)
Ships at a Quai with a City in the Background, late 1660s, by Hendrick Dubbels (Dutch, 16211707)
Mountain Landscape with a Chapel, about 1600-1603, by Jacques de Gheyn II (Dutch, 15651629)
West Cowes Castle on the Isle of Wight, 1646, by Lambert Doomer (Dutch, 1624-1700)
Norwegian Landscape with a Timber Yard, 1644, by Allart van Everdingen (Dutch, 1621-1675)
Landscape near Arnhem, 1900-01, by Piet Mondrian (Dutch, 1872-1944)
Cottage among Trees, about 1652-53, by Jacob van Ruisdael (Dutch, 1628/29-1682)
View of Part of City of Amsterdam, about 1686, by Abraham Rutgers (Dutch, 1632-1699)
Antique Ruins, about 1665, by Willem Schellinks (Dutch, About 1627-1678)
The House with a Little Tower Seen from the Northeast, about 1660, by Adriaen van de Velde
(Dutch, 1636-1672)
A Lady and Gentleman Falconing, 1629, by Esaias van de Velde (Dutch, 1587-1630)
Landscape with Ruins, about 1615-1616, by Jan van de Velde II (Dutch, 1593-1641)
Forest Scene, about 1650, by Adriaen Hendriksz. Verboom (Dutch, about 1628-1670
Mountain Landscape with a Distant View Behind, about 1635-1640, by Cornelis Vroom (Dutch,
about 1591-1661)
River Landscape with a Castle in the Distance, after 1650, by Anthonie Waterloo (Dutch, 16091690)
Courtyard of an Italian Tavern, about 1644-1653, by Thomas Adriaensz. Wyck (Dutch, 16161677)
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The Messenger of God Appearing to Joshua, about 1640, by Ferdinand Bol (Dutch, 1616-1680)
Allegorical Portrait of the Four Eldest Children of the King and Queen of Bohemia, about 1631,
by Gerrit van Honthorst (Dutch, 1592-1656)
The Crucifixion, about 1650, by Samuel van Hoogstraten (Dutch, 1627-1678)
Manasseh, Repentant Sinner from the Old and New Testament, 1596, by Karel van Mander
(Dutch, 1548-1606)
Amorous Couple, about 1623, by Jacob Matham (Dutch, 1571-1631)
Saint Francis Receiving the Stigmata, 1608, by Gerrit Pietersz. (Dutch, 1566-1612)
Saint Francis Receiving the Stigmata, about 1650, by Jacob Pynas (Dutch, about 1592/93-after
1650)
Horse with a Rider Talking to a Man at an Inn, about 1630, by Hendrick Avercamp (Dutch,
1585-1634)
Reclining Female Nude Seen from Behind, about 1655-61, by Ferdinand Bol (Dutch, 16161680)
Young Woman at a Balustrade, 1650, by Jan de Bray (Dutch, about 1627-1697)
Peasant Couple with a Drinker, 1689, by Cornelis Dusart (Dutch, 1660-1704)
Sleeping Girl, about 1652, by Gerbrand van den Eeckhout (Dutch, 1621-1674)
Violin Player, about 1653, by Adriaen van Ostade (Dutch 1610-1685)
Young Man Leaning on a Stick, about 1629, by Rembrandt Harmensz. van Rijn (Dutch, 16061669)
Study of a Man Holding a Basket, 1650-1660, by Willem Schellinks (Dutch, About 1627-1678)
Youth Seated on a Bench, 1660s, by Moses ter Borch (Dutch, 1645-1667)
Double Page from a Tulip Book, about 1635-1645, by Jacob Marrel (German, 1613/14-1681)
Metamorphosis of a Small Emperor Moth on a Damson Plum, plate 13 of the Caterpillar Book,
1679, by Maria Sibylla Merian (German, 1647-1717)
Tulips from The Brandemandus Tulip Book, about 1633-1637, Unknown maker, Dutch
Three Dragonflies, 1681, by Rochus van Veen (Dutch, active 1660-1693)
Purple Oleander, 1691, by Pieter Withoos (Dutch, 1654-1692)
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###

Getty is a leading global arts organization committed to the exhibition, conservation, and understanding of the
world’s artistic and cultural heritage. Working collaboratively with partners around the globe, the Getty
Foundation, Getty Conservation Institute, Getty Museum and Getty Research Institute are all dedicated to the
greater understanding of the relationships between the world’s many cultures. The Los Angeles-based J. Paul
Getty Trust and Getty programs share art, knowledge, and resources online at Getty.edu and welcome the public
for free at the Getty Center and the Getty Villa.

The J. Paul Getty Museum collects Greek and Roman antiquities, European paintings, drawings, manuscripts,
sculpture and decorative arts to 1900, as well as photographs from around the world to the present day. The
Museum's mission is to display and interpret its collections, and present important loan exhibitions and
publications for the enjoyment and education of visitors locally and internationally. This is supported by an active
program of research, conservation, and public programs that seek to deepen our knowledge of and connection to
works of art.

